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Women’s Literature and Technologies of Transmission  

from the Long Nineteenth Century to the Present 
 
 
Short Description (75 words) 
In this course, we will explore women’s writing and different technologies that transmit those 
texts from the long nineteenth-century to the present. Our goal is to think about how these 
works—their genres, forms, circulation, and content—shape impressions of and access to 
women’s writing. Our analyses will traverse a range of works and media from nineteenth-century 
poetry and serial novels to contemporary electronic editions. 
 
Full Course Description and Rationale 
As late as 1929, Virginia Woolf recounts how she was turned away from using a university 
library, when “a deprecating, silvery, kindly gentleman . . . regretted in a low voice as he waved 
me back that ladies are only admitted to the [Cambridge University Library] if accompanied by 
a Fellow of the College or furnished with a letter of introduction” (8). In fact, during the 18th and 
19th centuries, women and men had different relationships to the activities of reading and 
authorship as well as the technologies that transmitted stories on the page. For example, at the 
turn of the 19th century, stereotypes associated novel reading and writing with women, while 
“serious” poetry and essays were the literary provenance of men. Domestic spaces dedicated to 
these pursuits were also gendered, as libraries or studies belonged to the men of the household, 
and a woman’s dressing room or “closet” housed her books and writing implements along with 
jewelry, clothing, and furniture to seat guests for private discussions. In other words, a woman 
living with ample means in the 18th century could not have a “library” of her own—it would have 
belonged to her husband, much as the Cambridge University Library preferred to admit men. 
Surprisingly, or not, many claim that women writers’ books still do not receive the same critical 
respect as those by male authors. For example, see the The New Yorker’s Jan. 14, 2014 profile of 
novelist Jennifer Weiner, entitled “Written Off.”  
 
In this course, we will explore how relationships between women writers, the stories they 
produced, and the technologies of textual transmission and analysis have changed over time, 
from the long nineteenth-century to the present, to shape access to and ideas about women’s 
writing. To accomplish these goals, we will read and discuss texts written by women, and we will 
also learn, in classes held in Rauner Special Collections, how to describe the parts of a book as a 
medium and the way a specific edition “works” to convey the message on its pages. In addition, 
we will use computing to turn an 18th-century poem—perhaps one that we work with in Special 
Collections—into an electronic text within a digital archive. Then, we can use our knowledge 
about how various genres and media—such as books and electronic editions—work in order to 
consider the benefits and drawbacks of the ways books, electronic books, libraries, and digital 
archives convey women’s literature. 
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Each primary text on our reading list will help us think about different forms and genres of 
women’s authorship and media for transmission of stories across history. We will begin with 
Mary Wollstonecraft’s seminal essay Vindication of the Rights of Women (1792), and we conclude with 
Jeanette Winterson’s imaginative novel The PowerBook. Our analytical methods and tools will also 
traverse the analog and the digital. To help draft our 6-page midterm essay, we will compare 
what we learn from traditional “close reading” analysis to “distant reading” analysis, which we 
will practice by running text files through Voyant and visualizing the words of a story as data. 
Finally, we will learn in workshops how to turn a poem published in the 18th century into a 
digital edition that lives in a digital collection online.  
 
For our final project, we will create an exhibit of books by women authors. The goal of the final 
project will be to use our reading discussions, introduction to bibliography and digitizing texts, 
and digital/analog analysis methodologies to “tell the story of your book” in Special Collections 
through digital media. You will select a work that has a female author and that you want to read, 
and, over the course of the semester, develop a digital exhibit that teaches others about this book 
(its author, form, and content) in the way that you think suits your work, goals, and audience 
best. This is a project we will work on in stages throughout the semester. It also presents a great 
pedagogical opportunity to use my current DH project, The Stainforth Library of Women Writers, to 
illustrate the scope of women’s published writing in the mid-19th century and to model the steps 
required to turn a paper-bound text into a digital object. For example, I will teach an 
introduction to text encoding that enables you to play with encoding a poem in XML and learn 
how decisions made while encoding a text are acts of analysis that shape how future readers 
interpret the poem.  
 
Our meetings will not be lecture-based; they will be heavily participatory, including discussion 
and in-class workshops for writing and computing. Examples of in-class workshops include 
writing collaboratively in Google Docs, using Juxta to compare versions of Mary Shelley’s 
Frankenstein, doing text analysis with Voyant, adding text or images to your Wordpress exhibit 
space, or learning to encode a poem in XML. I welcome your energy, curiosity, troubleshooting 
frustrations and successes, and humor as we ponder the persistence of books’ technologies, 
women writers’ historical challenges, and how technologies and media shape reception and 
access to women’s writing.   
 
Required Primary Texts  
Any works not on this list will be provided electronically. 

• Wollstonecraft, Mary. A Vindication of the Rights of Woman (1792) and A Vindication of the 
Rights of Men. Ed. Janet Todd. Oxford: Oxford World’s Classics, 1999. ISBN 978-
0199555468   

• Robinson, Mary. “A Letter to the Women of England” (1799). Eds. Adriana Craciun, 
Anne Irmen Close, Megan Musgrave, and Orianne Smith. Romantic Circles Electronic 
Edition. Web. (I will provide PDF via course website.) 

• Shelley, Mary. Frankenstein: Or, the Modern Prometheus (1818/1831). Eds. D.L. Macdonald 
and Kathleen Scherf. 3rd edition. Broadview Press, 2012. ISBN 9781554811038. (We will 
also check out the Frankenstein manuscripts accessed electronically in the Shelley-Godwin 
Archive.) 

• Browning, Elizabeth Barrett. Aurora Leigh (1856). Norton Critical Edition. Ed. Margaret 
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Reynolds. Revised 4th edition. New York: W. W. Norton, 1995. ISBN: 978-0-393-96298-
7 

• Prince, Mary. The History of Mary Prince (1831). Ed. Sara Salih. New York: Penguin, 2004. 
ISBN: 9780140437492 

• Butler, Octavia. Kindred (1979). Boston: Beacon, 2003. ISBN: 9780807083697 
• Woolf, Virginia. Orlando: A Biography (1928). Ed. Mark Hussey. Orlando, FL: Harcourt, 

2006. ISBN: 978-0156031516 
• Winterson, Jeanette. The PowerBook (2000). New York: Vintage, 2001. ISBN: 978-

0375725050 
 
Course Blog 
This class has a website that you can find at this URL [TBD]. You will find the entire syllabus 
there, a detailed and dynamic schedule that I update frequently, clearly stated course policies, 
detailed assignment instructions, contact information, and a blog feed. Everyone in this class will 
have author privileges on this blog feed so that we can post notes, updates, questions, and news 
items for each other that pertain to our work. To practice using your author privileges, please 
post a short bio of yourself for your classmates before our second class. In class, I will demo how 
to do this. Feel free to keep your bio simple, such as favorite book or author, a favorite 
recreational activity, your hometown, pet photos, and remember that you are sharing this 
information, as well as your blog posts for this course, with an audience of your classmates and 
your professor. Please be sure to include in your bio what you hope to learn from this class and 
what questions you have about the course as we launch into the semester. Rest assured that our 
class blog is private, accessible only by enrolled students and your professor. Early comfort gained 
by learning to post and edit posts on our private course blog will help you gain the familiarity you 
will need for the final project: a collaborative class exhibit curated in Wordpress. 
 
Major Assignments:  

• Short essay and in-class presentation: Over the course of the term, each student 
will be responsible for writing one substantial short essay (4 pages) on a reading 
assignment and publishing it as a blog post on our course blog. Authors will then lead 
class discussion the next day using the blog post that they wrote as a catalyst. Class 
members will read these blog posts and respond to the blogger both in a comment to the 
blog post as well as in class. These short essays must be posted by noon the day before 
class; you will present your essay in class. So: you will have to read ahead and start 
drafting this short essay early. Come see me for help planning ahead for this. 

• Comments on short essays: By 2am the morning before class, post a comment in 
response to the short essay blog post written by one of your classmates. It must be at least 
one full paragraph long (200 words) and cite/talk about ideas from that particular day’s 
reading. These responses, along with your contributions to class discussions, will indicate 
your engagement with each day’s reading and the extent of and care with which you 
consider with your classmates’ ideas.  

• Midterm essay: a 6-page essay that demonstrates development of rich thinking, logical 
argumentation, and clear, intelligent expression of a thesis that works. You must support 
your thesis with evidence and analysis. We will draft these essays together, in steps, over a 
series of weeks, and you will have a chance to revise your graded essay for a better grade. 
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• Final project: we will curate a collaborative exhibit that transmits information about 
women writers and their works. In essence, you will “tell the story of a work,” both its 
form and its content. Each student will be responsible for contributing their own unique 
element of our class exhibit on a writer and work she selects, and each will be graded on 
their contribution as well as analysis of how their contribution relates to other classmates’ 
projects. We will use our shared class Wordpress blog for project planning, at least part of 
the exhibit, and for short essays that analyze our products and processes. Authors, texts, 
and form of your contribution to the exhibit will be determined by proposals submitted 
early in the term, and we will work on this assignment gradually throughout the course. 
Some options include: a video, a website or e-book, a book or collection of books and 
related objects, a lecture or other organized event, a scripted radio show perhaps in the 
style of an NPR story, a Twitter event or project, or another idea of your own. When 
deciding how we will participate in the transmission of women’s writing, we will consider 
the form and content very carefully, taking into consideration questions of audience (type 
and size), longevity of impact, accessibility, appeal of the content, and other related 
questions. We will visit Rauner Special Collections to see early editions of books by 
women writers that you might want to focus on in this project. The production of this 
exhibit will include essays we write that reflect on the project and what we learn while 
making it. I will distribute detailed directions early in the term. I am always open to a 
creative alternative project proposal if you convince me that it is meaningful. 

 
 
Assignment weighting: 
Blog post essay   15% 
Class presentation on  

your short essay topic  15% 
Midterm essay   20% 
Final Project     20% 
Participation in-class   15% 
Participation online     15% 
Total                         100 % 

 
 
On Participation: I value class participation very highly, and this includes asking questions 
and offering ideas in class as well as publishing thoughts or questions on our blog. I also use 
Twitter frequently and encourage students to use it as a way to dialogue about coursework 
outside of the classroom or simply to bond with classmates. Tweet me @KLeuner. As a class, we 
will pick a hashtag to organize our class-related tweets. If you would like help learning to use 
Twitter or any other digital platform we use in class, please come see me during office hours or 
after class. I would be delighted to help you. 
 
COURSE POLICIES  
It is your job to know these course policies starting on day 1 of this class. Your enrollment in this course 
constitutes a contractual agreement to follow these policies. They are listed alphabetically. 
 
Academic Honor Principle: “The faculty and students of Dartmouth College recognize the 
Academic Honor Principle as fundamental to the education process. Any instance of academic 
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dishonesty is considered a violation of the Academic Honor Principle and may subject a student 
to disciplinary action. Fundamental to the principle of independent learning are the requirements 
of honesty and integrity in the performance of academic assignments, both in the classroom and 
outside. Dartmouth operates on the principle of academic honor, without proctoring of 
examinations. Students who submit work which is not their own or who commit other acts of 
academic dishonesty forfeit the opportunity to continue at Dartmouth. 

The Academic Honor Principle depends on the willingness of students, individually and 
collectively, to maintain and perpetuate standards of academic honesty. Each Dartmouth student 
accepts the responsibility to be honorable in the student's own academic affairs, as well as to 
support the Principle as it applies to others.” 

The Academic Honor Principle specifically prohibits a number of actions. These focus on 
plagiarism and on academic honesty in the taking of examinations, the writing of papers, and the 
use of library and computer resources. This list of actions covers the more common violations but 
is not intended to be exhaustive. 

1. Examinations. Any student giving or receiving assistance during an examination or 
quiz violates the Academic Honor Principle. 

2. Plagiarism. Any form of plagiarism violates the Academic Honor Principle. Plagiarism 
is defined as the submission or presentation of work in any form that is not the student's 
own, without acknowledgment of the source. With specific regard to papers, a simple rule 
dictates when it is necessary to acknowledge sources. If a student obtains information or 
ideas from an outside source, that source must be acknowledged. Another rule to follow is 
that any direct quotation must be placed in quotation marks, and the source immediately 
cited. Students are responsible for the information concerning plagiarism found in Sources: 
Their Use and Acknowledgment, available in the Deans' Offices and on Dartmouth’s website 
at http://www.dartmouth.edu/~sources/. 

3. Use of the same work in more than one course. Submission of the same work in 
more than one course without the prior approval of all professors responsible for the 
courses violates the Academic Honor Principle. The intent of this rule is that a student 
should not receive academic credit more than once for the same work product without 
permission. The rule is not intended to regulate repeated use of an idea or a body of 
learning developed by the student, but rather the identical formulation and presentation 
of that idea. Thus, the same paper, computer program, research project or results, or 
other academic work product should not be submitted in more than one course (whether 
in identical or rewritten form) without first obtaining the permission of all professors 
responsible for the courses involved. Students with questions about the application of this 
rule in a specific case should seek faculty advice. 

Further information can be found on the college website here. 
 
Attendance and timeliness: Plan to attend every class and arrive early or on time for each class. I 
take attendance every day.  

o Absences: As your number of absences and/or latenesses increases, it lowers your in-class 
class participation grade. Contact me immediately if you are seriously ill or have an 
emergency that will require you to miss class and we will work together to come up with a 
plan. 

o 2 freebie days off: Each student is allotted 2 free days off from class, for any reason, with 
no penalty to your grade. After your 2nd absence, each additional absence lowers your final 
course grade by 2%. (For example: if you have a 95% in the class, your 3rd absence makes 
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that a 93%.). SAVE FREEBIE DAYS for sickness, for the end of the semester when you 
need a day off to catch up on work or sleep, or for when you know ahead of time you will 
need a day for travel. Your presence in class is crucial to our ability to create a class learning 
community of readers, writers, and analysts. Just by being in the classroom, you’ll learn and 
will have a better chance of earning an A in the course. So when in doubt, even if you’re not 
caught up on the reading, come to class! If you have a chronic illness or emergency that 
requires extended absence please communicate with me regularly and collect documentation 
of your circumstances. 

o If you miss class for any reason: you are responsible for getting the notes that you 
missed and your homework assignment from a classmate. If you ask me for that information, I 
will kindly ask you to ask a classmate. I am happy to discuss questions you have about that 
material. 

o Lateness: 4 tardies = 1 full absence that counts toward the absence policy described above. 
I will mark you late if you arrive in class once we have begun to address the day’s course 
material or lesson. 
 

Be respectful: Literature classes often raise interesting questions about politics, religion, nationality, 
race, ethnicity, sexuality/gender, and other polarizing topics. While I hope you will express your opinions 
on these issues when they pertain to our course content and debate them with the class, I ask that you do 
so in a culturally and politically sensitive manner that respects differing opinions, especially among your 
classmates.  
 
Books: bring a portable version of the work we’re reading to every single class. Don’t forget your hardcopy. 
If you repeatedly fail to bring the text to class it will affect your participation grade. Reading on an iPhone 
is not acceptable.  
 
Disability Services: If you have a disability and need classroom or learning accommodations for that 
disability, contact Student Accessibility Services (SAS) at 603-646-3727 or 
Student.Accessibility.Services@dartmouth.edu. The SAS office is located at 6174 Collins Center, Suite 
205, Hanover, NH 03755 (M-F, 8am-4:30pm). If your disability is undocumented, SAS can help you with 
that – contact them immediately. 
 
Discrimination and Sexual Harassment: Our class will not discriminate on the bases of race, color, 
national origin, age, disability, sex, marital status, familial status, parental status, religion, sexual 
orientation, or political beliefs. Anyone who does engage in any of these forms of discrimination will be 
asked to leave the class. The Dartmouth College sexual harassment policy applies to every student, staff, 
and faculty member. If you believe that you have been discriminated against or sexually harassed and you 
feel unsafe, go to a safe place immediately and contact 911 (Hanover Police) or the Dartmouth Dept. of 
Safety and Security (DoSS) 603-646-3333 (24-hour emergency response).  
*If you are the victim of sexual assault, I urge you to contact Heather Lindkvist at 603-646-0922. She is 
Dartmouth’s Title IX Coordinator and her job is to help you learn your resources and options (including 
investigation and reporting) if you think you may have encountered sex discrimination or sexual assault. 
SAAP can also help you with these decisions. If you disclose to me that you are a victim of sexual assault, I 
am required to report that to the Title IX Coordinator.  
Additional Resources, perhaps put these in your phone: 

- Safe Ride (9pm-4am): 603-646-4000, 603-646-3333 (emergency). Safe Ride can take you directly 
to the Dartmouth Hitchcock Medical Center. 

- Safety & Security Counselor-on-Call 24/7: 603-646-3333, emergency response 
- SAAP (Sexual Assault Awareness Program, M-F 8am-5pm): 603-646-9414 

o NOT 24/7. Staff from SAAP can provide emotional support, help you process the 
incident, talk with you about your options (medical, emotional, safety, transportation, No 
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Contact Orders, housing, academics, legal, judicial, etc.), connect you with the various 
resources, accompany you on your visits and support you through any of these processes. 

- WISE: 1-866-348-9473 (24-hour Crisis Hotline, not affiliated with Dartmouth) – WISE is the 
local sexual assault and domestic violence shelter. They provide a 24-hour confidential crisis 
hotline. 

 
Email me (Kirstyn.j.leuner@dartmouth.edu) if you have further questions about this and I will promptly 
direct you to the resources you need. 
 
Email Policy: All Dartmouth students receive an email account from the college that is an official means 
of sending information to students. Students are responsible for maintaining this email address and 
ensuring that communication can be received and sent. Please check your email daily! I will send 
important updates by email regularly. Your Dartmouth email address will be used as an official 
method of communication in this course and will be used frequently.  
 
Grades: The grades that I assign are non-negotiable, unless I make an obvious calculation error. Please 
don’t hesitate to check my math.  
 
Incompletes: “A student who is not able to take a final examination or otherwise complete a 
course on time due to illness or other compelling cause must work with the instructor and the 
Dean of the College Office to make arrangements for an Incomplete well in advance of the 
examination or other deadline.” 
(http://www.dartmouth.edu/~reg/regulations/undergrad/working-rules.html) 
 
Office hours: I am always delighted to meet with students in my office during office hours or by 
appointment to discuss academic topics or go over drafts of your work. I cannot look over drafts over 
email – one-on-one feedback works best. I aim to be extremely available to my students to help online or 
in person. However, I cannot promise to respond to emailed questions or concerns the night before an 
assignment is due. I emphasize: start projects early and get help early! You can book a timeslot during 
office hours to protect it and these timeslots are your best bet for one-on-one concentrated assistance on 
projects. Students who start early and come to me for help can usually elevate the quality of their project, 
learn more, and achieve a better grade. 
 
Religious holidays: If you celebrate a religious holiday that conflicts with class, please let me know with 
as much advance warning as possible and we will make arrangements for you to be excused. 
 
Technology and laptops: I encourage you to use laptops, tablets, and other relevant technology for 
taking notes, collaboration, reading, and researching during class-time in ways that relate to our course 
material and the specific topic under discussion. I consider Smart Phones to be too small to be helpful 
technology and used on a regular basis for accessing the text in class. Smart Phones are not acceptable 
devices for in-class use. They must be turned off or on silent and stowed in your bag during class.  

o Non-academic use of technology during class-time, such as texting, Facebook, 
emailing, chatting, non-academic surfing, doing other homework, and gaming, is forbidden 
and will result in your being excused from class immediately and you will be marked absent 
for the day. I enforce this rule starting on day 1. 

o Help! I’m feeling the urge to text, message, or Facebook during class. What can 
I do? Answer: class-related online fidgeting! You can Tweet to your classmates a 
question about class material, Google related content and surf around the web for things that 
can add to our class discussion, look at Wikipedia entries for the authors or texts we are 
talking about, Tweet lines from the text that we’re reading that you like or that you think are 
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funny or important, respond to a classmate’s blog post or a lesson that I’ve posted on our 
course website, write a blog post of your own during class on the content we’re covering that’s 
related to our in-class workshops or discussion, or anything else you can think of. Don’t give 
in to the urge — fidget with our course material instead! We will practice this and there will be 
rewards for quality academic fidgeting in addition to the knowledge you are gaining during 
fidgets. 

Ø Turning in assignments and our extension and late-work policy: Plan to turn in your 
assignments on time or early as directed – I will always give you explicit instructions. Work that is not 
submitted by the due date and day/time without my authorization will be docked full letter grade for 
each day that it is late.  

o To obtain my authorization for an extension, you must petition me at least 48 
hours in advance of the deadline with an email request that includes a new due 
date, to which I will hold you according to this policy. Easy, right?  

o Backup your files!: We all know that technology has a way of failing when you need it 
most, so be sure to save drafts and copies of your final document on an external hard drive or 
to a cloud service, or just email them to yourself as a backup file. I recommend and currently 
use free cloud storage in Dropbox (https://www.dropbox.com) for important documents, and 
I know that there are other free services like this available online that are not dropbox, so use 
the service or backup technology that suits you best. Do this for all of your coursework, not 
just this class. 

Ø Wellness policy: Eat well, try get 8 hours of sleep every night, wash your hands a lot, use hand 
sanitizer in the library and other busy campus facilities, exercise, and take care of yourself when 
you’re under the weather. Being ill makes learning (and everything else!) more difficult and far less 
enjoyable. Stay in touch with me via email when you are ill. 

 
 
The semester in brief: 

• March 30, Monday -- Spring term classes begin 
• May 25, Monday -- Memorial Day; first day of Pre-Examination Break 
• June 3, Wednesday -- Spring term classes end 
• June 4, Thursday -- Second day of Pre-Examination Break 
• June 5, Friday -- Final examination period begins 
• June 8, Monday -- Scheduled final examinations end 
• June 9, Tuesday -- Final Examination period ends 
• June 14, Sunday -- Commencement 

SCHEDULE 
Week 1 – Introductions, Backgrounds, Materials  
M 3/30: Introduction to the course and to each other; syllabus review 
W 4/1: excerpts from Vindication of the Rights of Woman (1792, Mary Wollstonecraft); A look at the 
first edition online in ECCO; read and compare to letters 1-2 of Laetitia Matilda Hawkins Letters 
on the Female Mind (1793) 
F 4/3: “A Letter to the Women of England” (1799, Mary Robinson) – compare Romantic 
Circles digital edition to page images in ECCO edition 
  
Week 2 – Frankenstein (Mary Shelley, 1818); schedule visit to Rauner Special Collections as a 
class 
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Guiding question: What makes this a book about storytelling? Who are the women involved and 
what are their roles, especially related to story telling and their stories?  
M 4/6: Introduction and volume I 
W 4/8: to Volume II, chapter III; introduction to close reading; in-class class collaborative 
annotation of a passage using Nota Bene PDF annotation tool.  
F 4/10: Finish Volume II; Proposals for the form of your final project are due by midnight, 
submitted electronically.  
 
Week 3 –Electronic Frankensteins: They’re Alive! Online! 
Guiding question: what makes Frankenstein an ur-text of sorts for digital editions and projects? 
What are the consequences of this for women writers, Mary Shelley, and the text(s)? What can 
we learn from a digital edition when we “zoom out” and use the text as data for analysis?  
M 4/13 – half of volume III; use Romantic Circle’s electronic edition of Frankenstein for at least 
one chapter of today’s reading. Nota bene close reading due for your midterm paper topic.  
W 4/15 – finish the novel; “Introduction to the Frankenstein Notebooks” by Charles E. 
Robinson and use digitized Frankenstein manuscripts, from Shelley-Godwin archive, in class. In 
class demo and practice use of Voyant text analysis tool on entire 1818 novel.  
F 4/17 – Responses to the 1818 edition: (1) selections from 1831 edition to compare against 1818 
using Juxta. (2) Patchwork Girl (Shelley Jackson). Voyant analysis using 1818 edition due in class. 
Selection of the author & work you will base your final project on are due by midnight, submitted 
electronically. Start carefully reading your selection now. Make yourself a reading schedule for 
the rest of the term and upload that reading schedule in the blog post with your selection/author. 
 
Week 4 – Aurora Leigh (Elizabeth Barrett Browning), books 1-3 
Guiding questions: We find the theme of partial autobiography in this work. How does Browning 
treat this differently in AL than Shelley in Frankenstein? What do we gain, or lose, by associating 
these stories with their authors’ biographies?  
M 4/20: Book 1 & Introduction in Norton Critical Edition; Book 1, page 1 manuscript page 
http://ebbarchive.org/manuscripts/aurora_leigh/medium/Aurora_Leigh_D51.JPG. What can 
we learn from the manuscript page view that we cannot learn from the Norton edition? 
W 4/22: Book 2, and Cora Kaplan “The Right to Write” in Norton 
F 4/24: Book 3; manuscript transcription exercise due in class, also shared on our course website. 
We will compare and discuss our results in class. 
 
Week 5 – Aurora Leigh, books 4-6 
Guiding question: What are the implications of EBB’s genre and form choices? What do these 
have to do with gender, do you think?  
M 4/27: Book 4, Susan Standford Friedman, Gender and Genre Anxiety: Elizabeth Barrett 
Browning and H.D. as Epic Poets. In class: hands-on introduction to how we make electronic 
editions of a text with XML markup with TEI.  
W 4/29: Book 5; meet in Book Arts Workshop, 19th century print technologies lesson 
Th. 4/30, x hr (1-1:50): meet in Book Arts Workshop, printing broadside as a class 
F 5/1: Book 6 
 
Week 6 – Aurora Leigh, books 7-9, midterm essay drafting 
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Guiding question: compare what we learn by “zooming in” to what we learn with text analysis 
when we “zoom out” on this epic work. 
M 5/4: Book 7 and Marjorie Stone, “Genre Subversion and Gender Inversion: The Princess and 
Aurora Leigh” 
W 5/6: Book 8 
F 5/8: Book 9, Virginia Woolf’s essay “Aurora Leigh”; what do you think of Woolf’s opinion of 
this poem, now that we have finished it? Also, in class, we will use Voyant to analyze Aurora 
Leigh and juxtapose computational findings with last week’s close reading findings. 
Additional resources: The Browning Letters (Baylor U): www.baylor.edu/lib/browningletters 
http://www.baylor.edu/mediacommunications/news.php?action=story&story=138205; 
http://ebbarchive.org/ (Dalhousie University); Midterm Essay Due 
 
Week 7 –  
Guiding question: How does gender identity play into the transmission of women’s slave 
narratives, both autobiographical and historical fiction in the 19th century and the 20th century? 
M 5/11: The History of Mary Prince, as well as introduction and preface 
W 5/13: Kindred (Octavia Butler), read introduction, prologue, and up to chapter “The Fall” 
F 5/15: Kindred read up to “The Fight” 
 
Week 8 –  
Guiding question: same as week 6. 
M 5/18: Kindred read up to “The Storm” 
W 5/20: finish Kindred Finish the novel 
F 5/22: Start Orlando (Virginia Woolf) read through chapter 2  
 
Week 9 –  
Guiding question: How and why do Woolf and Winterson use notions of time to explore the 
transmission of stories? How does this relate to the time travel in Kindred? 
M 5/25 (Memorial Day): No class meeting, but keep reading Orlando through chapter 4 
W 5/27: Finish Orlando, discussion of full novel 
F 5/29: Start The Powerbook (Jeanette Winterson), read through chapter “VIEW” 
 
Week 10 –  
Why and how does Winterson allude so deeply to Woolf in The Powerbook? Also: why does 
Winterson structure this work in a way that connects it to a laptop and word processing? What 
does that have to do with gender and sexuality?  
M 6/1: Finish The Powerbook  
W 6/3-4 – Pre-exam break 
F 6/5 – First day of exams 
 
Week 11 – Exam Week, Final Class Projects Due 
Final Projects Due: These will be presented at an event scheduled as a class. Written analyses 
of your project in dialogue with other classmates’ projects are due by last exam day. Detailed 
instructions will be provided. 
 
 


